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Modern Lettering from A to Z 
By A. СЕси. WADE. 


^ 
This book gives a thorough survey of lettering 
from'the basic Roman alphabet, modelled upon the 
Trajan Column inscription, to the treatments and 
uses of the most modern types of lettering. 
In crown 4to, cloth, 160 рр., fully illustrated in 
colour and black and white. 19s, 6d. net 


Writing and Illuminating and 
Lettering 


Ву EDWARD Јоймѕтом. 


. о 

Gives the essentials of form and spacing, and helps 
the student to form an individual style by imper- 
ceptible variations from a fine standard. 

In small crown 8vo, 500 pp., with 227 illustrations 
and diagrams by the Author and NOEL ROOKE; 
8 pp. of examples in red and black; 24 pp. of half- 
tone reproductions. 88, 6d. net. 


Manuscript and Inscription Letters 
For Schools and Classes and the Use of Сгайвшеп 

Ву EDWARD ]онм8том. 

These books are intended as a working supple- 
ment to the handbook Writing and Illuminating and 
Lettering by the same Author, but they will form a 
complete scheme in themselves, and will be of value 


to craftsmen and designers as well as to instructors 
and students. 
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124 in. by of in. Full notes and descriptions by the 
Author. 78. 6d, net. o 
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HE ARTIST 
whose particular forte 
is Ornamental Petterin 
and Writing is well 

acquainted with the steel, pens 

inade expressly for this class of 
work by the masters of Steef \ 

Pen Making ~Tosoph gilſof & Sons, 

In the 5005 range of 

oblique points and the 1143 

range of square points will be 

found apen to suit every style ~ 
of Lettering and Writing. 


Pin manens то 7 


Tet KING 


assorted 1/6, 
Card of 11 pens ы 
one of each degree 

of point, Gd. 


When ordering Please stat 
oblique points ar, 


JOSEPH GILLOTT в SONS LTD, - 
* Vic MAKERS 70 HIS MAJESTY THE KINC— , 
VICTORIA WORKS, BIRMINGHAM * 
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„AUTHORS PREFACE: 


VERYTHING múst have a beginning, and the art 
of lettering is no exception. Moreover, the beginning 
is usually a simple matter. с де 
These two facts supply the key to this book. By 
commencing with the very simplest form of alphabet, even 
the beginner will quickly realize that good lettering is well 
within his power. As he gains confidence in his newly 
acquired skill, he will naturally look for some little elabora- 
tion + and the plates in the present book afe arranged to 
foster this desire, by building up the alphabet along regular 
and progressive lines. | 
Underlying the whole book is the aim of making it 
essentially practical, and every plate has been chosen 
deliberately with this end in view ; hence the inclusion of 
plates illustrating materials commonly required, and fur- 
ther plates suggesting simple types of ornament appropriate 
for use with the various forms of alphabet. 
It is hoped that the amateur craftsman will here find 
ample practical guidance for any lettering which he may 


wish to ündertake. 
7 E.G.F. 
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«PLATE I 


The simplest form of alphabet, based on straight lines 
and circles. 


The letters fall into three groups— 

(1) Letters roughly based оп squares, slight 
deviations being indicated. 

(2) Letters based on circles. 


' (3) Letters based on oblongs formed of two ніп 
squares. 


“ 


This alphabet forms tne ente basis for nearly 
all types of lettering. Ihe beginner would do well to 
inemorize the relative proportions of these capitals. 


N.B Alternative forms of letters X, S 6 running ” 
5) and W are given. 
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PLATE II 


The simplest form of lower-case (or small letter) alphabet, . 
corresponding to the upper-case (or capital letter) alphabet 
shown in Plate I. 


These again are based on straight lines, circles, and 
parts of circles, and are grouped accordingly. , As in the 
case of the capitals in the foregoing plate, the proportions | 
should be memorized. | 


II 


PLATE II 


PLATE III 
The chief materials commonly used in lettering, all of 
which can be obtained from any good artists’ colourman. 


The best medium for ordinary purposes is Ваза Indian 
ink, supplied ready made jn bottles. 


The set square, in conjunction with the 'T'-square,, 


greatly facilitates the ruling of foundation and construction 
lines. 


Two forms only of broad pen are illustrated, but there 
are others on the raarket. Ч | 


„ For drawing ink-lines of varying thickness, the bow-pen 
is essential. 


Any card with a hard, smooth surface can be used, 


although “fashion” and ‘Bristol’ boards give the best 
results. . 
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PLATE III 


IS 


D е 


PLATE IV P 
A thin line alphabet of simple form. 


These letters are easily drawn, being based, with only 
very slight deviations, on the forms shown in Plate I. 


Its simplicity makes this alphabet particularly legible 
at close range, but the thinness of the strokes renders it 
unsuitable for all work which is intended to be read from 
any considerable distance. 
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۲۲٢۲ 
„ИМ МОР 
Те ТАЙ 
VWXYZ 


PLATE V 


A heavier form of the alphabet shown in Plate IV. This 
is commonly known as the “ block alphabet,” its outstand- 
ing feature being uniform thickness of all strokes. Reference 
to the plate will explain the construction of letters likely to 
present difficulty. 


“Тһе great merit of this form of lettering lies in its 
arresting clearness when viewed from a distance. Hence 
it is the most suitable form of lettering for many kinds of 
outdoor work, where finer lines and ornamentation tend to 
become obliterated by the action of weather. 
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PLATE V 


Li 3 . . . 
о Я Ф 1 . 5 8 
.. 5 
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PLATE VI e 


Small or lower-case letters to be used in conjunction 
with upper-case alphabets of Plates IV and У. 


5 Ч Ф 


Ser 
1 ЕН efggh 
, ijkl mnopqr 
| stuvwxygz 


PLATE VI 


PLATE VII 


Tke first step in elaborating the alphabets shown in 
the foregoing plates is to introduce variations in thickness. 
This ‘usually proves a stumbling-block to the beginner, but 
if he will only bear in mind the action of the ordinary 
writing pen in making thick and thin lines he should 
experience no difficulty. Reference to the plate will 
remind him that all downstrokes, whether upright ог 


oblique, must be thick, and all horizontal and upstrokes 
must Бе thin. 


The letter O can be considered as a deviation from the 
square. Thus, going from A to B, we pass from horizontal 
(thin) to down (thick). From B to A’ we pass from thick 
to thin. To complete O we start again at A and proceed 


in the direction of B- from a thin horizontal to a down 
thick stroke, and so on. 


N.B.—The thickest part of the letter S must be at its 
centre, as shown. 


N HORIZONTAL UP 
TH 


ж O 
THICK THIN IN 


PLATE УП 


әлем У ھ9‎ 


up DOWN 
THIN THICK 
N 
МЛ 


PLATE VIII е 


This alphabet makes use of the thin and thick strokes 
explained in the previous plate, with the introduction 
of a simple finishing ornament to the strokes. „Such 
ornaments are known аз serifs. 


The characters of this alpkabet are bold like the block 


letters of Plate М, but decidedly more ornamental. 


Note the form of the serif, which has a square end. 
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ABCD 
ЕСНЈК 
ММОР 
QRSTU 
VWXYZ 


PLATE VIII 
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Ё РГАТЕ ЇХ 


A variation of Plate VIII. The outline only of the 
letter is drawn, and the inside can either be left blank or 
filled with shading, or colour. It should .also be noted 
that the outline varies in thickness, producing an effect of 
slight relief. It is a convention in all such cases to imagine 
the source of light at the top left-hand corner. Hence the 
shadow (represented by a fhicker outline) will fall on the 
right side of a stroke and also on the under side. 


As the filling of the letters between the outline can be 
varied in many ways, this alphabet can be made very 
attractive without loss of characteristic boldness. 
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PLATE IX 
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PLATE X o 
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Lower-case alphabet suitable for use in conjunction 
9 


with Plate IX, 


9 [ 
° “ 
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| | i ; 5 x 5 
abedeit 
ИК! 


PLATE X 


| 


PLATE XI 


Numerals to correspond with alphabets shown in Plates, 
IV, У, VIII, and IX respectively. Generally speaking, it 
is inadvisable to use differing types of letters and figures on 
the same notice, poster, showcard, etc., as a patchwork 
effect is thereby likely to result. 
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| 123456739 
123456789 
125456789 
123456789 
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e PLATE XII 


о 


A further development in the elaboration of preceding 
forms, to give an effect of solidity. e 


The oblique lines from the angles or corners of the 


letters (to give an effect of thickness) are all at an angle 
of 45°. . 


e 


In. the case of the O the centre is moved downwards to 
the right, at an angle of 45°. Once the learner has mastered 
these four typical forms, the rest of the alphabet can be 


е 


based on them. ( 


e With regard to these highly ornamented letters, the first 

essential is the good form of the letters themselves, as no 
amount of elaboration can ever convert bad letters into 
good ones, 
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ГА 


PLATE ХП 


PLATE XIII 
The solid effect is here produced by shading, and the 


surface of the letter is represented as having a regessed 
centse 


The letters in this Plate and the preceding one are 
popular for signwriting over shop fronts. -One seems to 
trace in these highly decorated letters used for this purpose 
a certain kinship with the old painted signs outside county 
inns. 
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PLATE XIII 


3-<Е.1097) 


PLATE XIV 


° o 


Some useful borders and ornaments for use inecon- 
junction with the alphabets in the foregoing plates. 


While these are of undoubted value in giving finish to 
a notice, they miust not, be allowed to detract from the 
importance of the words with which they are combined. 


PLATE XV : 


The Trajan alphabet—the most beautiful of all alpha- 


bets—based on the letters inscribed on the Trajan column, 
Rome (А.р. 114). 


Where beautiful lettering is required, no better model 
can be used. 


П 


The quiet dignity of these letters makes, the alphabet - 
eminently suitable for inscriptions, notices of a permanent 
nature, illuminated addresses, and for all purposes where 
a refined style of lettering is required, 
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роте ху 


PLATE XVI 


In this plate the chief points in the construction of 
Trajaa capitals are illustrated. 


The letter O can have either a vertical or a.slanted 
axis, but there must be uniformity of treatment in all 
letters based upon the O form. 


Two types of serif are shown, and here again there 
must be uniformity of treatment. o 


The cross-bar of the letter A divides the letter into 


approximately two equal areas. The bar does not come 
half-way up the jetter. 


Ihe letter M, always a difficult one to “make, should 
be constructed as shown. 


Care should be taken to make the horns of the C and 
G fall on the outside of the circle. 


A variation of the letter S is often used, as shown in = 
plate. It gives a running effect, and hence is often calle 
the “ running ” S. ۰ 
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PLATE XVI 


PLATE XVII 


Pen-made capitals based on the Trajan alphabet. ї The 
outline of the letters should be drawn boldly with a pen, 
and then filled in with either brush or pen. 

After a little 
of lettering, 
tickets, etc. 
intervals. 


Practice this proves a very speedy form 
and is therefore particularly usefal for notices, 
» Which require to be changed at frequent 
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“АВСПЕР. 
GHIJKL | 
_MNOPQ | 
RST UV 
ха 


PLATE XVIII 


A. slightly less formal type of Trajan alphabet, very 
suitable for large lettering with brush. 


The fact that it is less exacting than the traditional 
Trajan lettering, upon which it is based, «facilitates its 
execution. 
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ABCDEF 
 GHUKL 
“МХОРО 
RSTUV 
WXYZ 


> PLATE XIX 5 


A lower-case alphabet suitable for use with Plates XV 
and XVIII. с 
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| 

| ‘abedefg 
hU ud 
| ордг stu 
VWXYZ 


PLATE XX 
Caslon type, so called from the metal type designed 
by CasLoN in the beginning of the eighteenth century. 


It is the type from which modern print forms (good and 
bad) have been evolved, 


Being based on type used for printing, it is a suitable ' 
alphabet for use where the demand for a limited number 
of copies does not justify the expense of setting up type. 


e 
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| ABCDEF 
GHIJKL 
MNOPO 
‚RSIUV 

WXYZ. 


PLATE XXI 


A slanted form of Plate XX, usually known as the 
Italic type. 


In copying this alphabet great care must be taken to 
preserve a uniform slope. Itis a good plan in constructing 
these letters to place the. T-square (see Plate III) at the 
same angle to the writing lines as the angle of inclination 
of the letters. The set square can then be used as usual. 


48 Е 4 | 
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AB CDEF 


t LATE XXI 


PLATE XXII | 
Lower-case of Caslon type and Italic type, together 
with rrumerals suitable for use with either. 
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_abcdefghijklmn 
| opqrs t ШУ WXYZ | 
 abedefghijklmno 


| fqrstuowxym | 


| 1234567890 
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PLATE XXIII 


Pen-made Capitals. 


eo 


These letters are very effective, and are very quickly 
drawn. There are many suitable forms of pen on the 
market, two only being illustrated in Plate III. 

"To the beginner, the 
unwieldy, but it is no ex 
really does the work. 


The thick and th 


„direction of the pen—and NOT by pressure, - 


For show-card writin 
more and more popular 


pen at first seems clumsy and 
aggeration to say that the pen 


g this form of lettering is becoming 
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in lines are made by the varying 


ABCDEF 
GHIJKL 
“ММОРО 
| RS TUN 
“WXYZ 


PLATE XXIV " 


Another pen-made alphabet—more delicate in form and 
with stightly different serifs. 


| 
| ABCDEF 
Іе- КІ. 
“МХОРО 
| КУРС 
| ez: 


Two lower- 


Plates XXIII а 


PLATE XXV 5 


case alphabets for use with capitals іп 
nd XXIV respectively.. 
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ab defghijklmno 


| pgrstu VWXYZ 
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PLATE XXVI | 


А very-old traditional alphabet, usually associated with 
hand-written manuscripts. It is known as “ black letter,’ 
and owing to its illegibility has largely fallen out sof “use: 


It has, however, a beauty of its own, and is easily written 
by direet strokes of a Broad pen. 


Because of its association with mediaeval times, natices, 


show cards, etc., intended to suggest antiquity, are often 
written in this style. 
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 ABUDEF 
КЕГЕН! 
NOFEAR 
80 
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and numerals suitable for use with Plate |‏ یچ 


€ 


| 

КЕ? fahi 
шшр 
| „виц? 
1234567830 


PLATE XXVIII 


Borders, ornaments, etc., made with a broad pen, and 
suitable for use with any of the broad pen alphabets. 


A little practice on sectional or squared paper will reveal 
a multitude of variations. 


о 


о 


The stems of letters are sometimes drawn out to form 
finishing ornaments, or to underline a word. 


Some letters also can be linked together as in the wor d 
“ Books.” $ 


lest 


they become commonplace, and so lose theif charm. 
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These last two expedients should not be used too often, 
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Te ONDON: BOKS 


PLATE XXVIII 
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PLATE XXIX 


SETTING OUT ROMAN LETTERS CENTRALLY IN A 
GIVEN SPACE 


Owing to the difference of width of Roman letters, 


some little difficulty is often experienced in finding the 
centre of a word or words. 


By counting 2 for wide, and 1 for narrow letters, 
one can easily find the centre. Having found this, start 
there and work to right (a). This distance marked to 


left of centre (a') will roughly indicate the point of 
commencement of the line. 
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THESE MODERN HOUSES 
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Е 一 人 28- 2>14 А 
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PLATE XXX o : 


Arrangement of words in an inscription is important. | 
The most important words should stand out clearly and， | 
as far as possible, lines should’ be arranged so that the 1 
words fall into natural phrases. It should be remembered | 
in this connection that the reader has a natural inclination | 
to pause at the end of each line. 
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PLATE XXXI 


e 


In all lettering the mechanical equal spacing of letters 
sometimes leads to cramping, as in the first example shown. 
By slightly opening out spaces bétween the letters a better 
effect can be obtained. With a little experience the student 
will quickly detect and rectify this tendency to cramping. 


BEGINNING 


Teo 


BEGINNING 


The spaces between words | 
sometimes fall almost 
under each other, thus 

giving rise to what appears 
to be a white; line ‚running 
through the’ lettering . Ghis 
is called а! iwer & should 
be broken: ` 


PLATE XXXI 
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= PLATE XXXII, 


« 
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Lettering has a valuable decorative purpose, and this 
should be borne in mind in planning out notices, etc. 


Avoid equal masses, which tend to monotony. 


Remember that in any page of lettering the section 
which first catches the eye lies about one-third of the. way 
down. The most important word or phrase of a notice 
should therefore, if possible, appear in this position. 


Sometimes it is inexpedient to arrange lines of lettering . 
centrally. In this case, deliberately start every line close 


up to the left of the writing space. 


Margins are important, and the best arrangement is 


to have the top, side, and bottom margins in the proportion 
of 2:3 :4. 
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PLATE XXXIII | 
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Some little device 


greatly to the attracti 
Some 


» Sketch, ог design will often add 4 


veness of a business ог show card. 
Suggestions are here carried out. À 


e . 
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EVERY ; 
DESCRIPTIEN: 


| ¡9 IN-STOCK: 
БОС ARO 


Рілте XXXIII 


PLATE XXXIV | 
A few everyday objects treated simply and ornament- 


ally. These could be used in business or show cards, 
catalogues, bill heads, etc. o 1 
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PLATE XXXIV 
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PLATE XXXV 


Method of indicating lettering on— 4 
(1) Curved surfaces ; | 
(2 and 3) Receding surfaces. 


This is one of the greatest stumbling-blocks of the 


would-be poster artist, but a careful study of the examples 
illustrated on this plate should enable him to overcome | — 


any difficulty likely to be encountered in this connection. 


o 


| 
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prate XXXV 
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PLATE XXXVI, 


Where а repetition of letters is necessary, the stencil 
letter has much to recommend it. These letters can ‘be 
cut out of ordinary stiff paper—a sharp pointed knife, as 
illustrated in Plate III, being used. The cuttîng out 
should be done on glass or zinc to ensure clean-cut edges, 
and the finished stencil painted on both sides with“ knot- 


ting (obtainable at any ой merchant's) to preserve the 
surface from damage. 


col 
ог moist, otherwise it w 
the stencil and s 
letter. 


ill be found that it creeps under 
poils the sharpness of the edge of the 
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A steneil brush is necessary, and either, water ‘or oil 
our may be used. The colour should not be too thin 


ре B4 Y "р Е Е 
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PLATE XXXVII ë 


` Stencilled ornaments and borders cut out in the*same 
way as letters of Plate XXXVI, 


A piece of 
unnecessary po 


paper can be used to mask (or cover) any 
rtions of the design in repeating. 
Stencil desi 


gns can also be used in conjunction wih 
ruled borders. E 
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О” ~‏ لے 
کے SN‏ 
Шу» ар“‏ 


x 


е 


SY 


ہے 
TO IA 5‏ 
Q V‏ 
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} Рглте XXXVII 
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PLATE ХХХУШ 
Gold lettering is very attractive, and is quite a simple 
Process. 


A bottle of Japan gold size and a book of transfer gold 
leaf form the necessary equipment. 


2 


, The portion of the letter to be gilded should be coated 


with the gold size and allowed to dry until “ tacky.” " The . 


gold transfer is then pressed on to the prepared surface 
with the thumb, ‚as shown in diagram. | 


The edges can be cleaned up with a soft brush. , 


To prevent the gold leaf from sticking to the si E 
ing surface, French chalk may first be’ dusted over t 
whole surface, before the gold size is used. 


Gilded letters are usually outlined as indicated. 
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by press «ге 
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PLATE XXXIX 
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A somewhat grotesque alphabet with no pretension 


to artistic value. It calls for little skill, and the letters | 


are quickly produced. In some types of advertisement 
and magazine Work it is very effective, and its convenience 
In ticketing goods will be readily appreciated. 
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PLATE XL e 


An example of Trajan lettering applied to an inscription. 
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A STANDARD) 


OF 
Ex LEAF 


REG? — “MARK 


Y The high standard set in 
1783 has been maintained ever 
since. Y It is invariable ' 
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GEO. М. WHILEY, LTD. 


Gold & Silver Leaf Manufacturers 
Bronze Powders, Aluminium, 
Yellow Compositiön Leaf, etc. 


54, 56, 58, 60 WHITFIELD STREET 
Tottenham Court Rd., LONDON, W.1 


Telegrams : “ Smoothing, London” Telephone: Museum 2531 
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J. BRYCE SMITH Lr». 
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Makers of every requisite for 
PAINTING, “DRAWING, MODELLING 


. ETCHING, €OLOUR BLOCK PRINTING 
ETC. 


Special Brushes for Signwriters and Craftsmen 


Vellüms, Vellum Papers, Lettering Papers, etc. 


Drawing and Lettering Pens, Drawing Inks in 
Black and Cclours 


PRICE LIST POST FREE 


117 HAMPSTEAD ROAD 
LONDON, N.W.1 O MUSEUM 2085 


PITMAN'S BOOKS ON ° 
LETTERING AND DESIGN 


EXAMPLES OF LETTERING AND DESIGN ° 
Ву J. LITTLEJOHNS, ЕЛ. R.B.A., R.C.A., R.W.A. 


This book consists partly ofan adaptation of the Artist's book on lettering in his “Art 
for All” Drawing Series. 
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MANUSCRIPT WRITING AND LETTERING 
By AN EDUCATIONAL EXPERT. d 
A handbook showing the historical development and practical application to modern 
handwriting of several manuscript styles derived from ancient Roman letters. Fully 
illustrated, together with 8 collotype plates of writing from manuscripts recommended 
as models of study. 


Shows how to secure a readable and sufüciently rapid handwriting suitable for busi- 
ness and professional purposes. 


In foolscap 4to, 8} in. by 62in. 6s. net. 


TYPES AND TYPE FACE 
Ву С. MAXWELL ТКЕСОЕТНА, р 
Containing illustrations of the principal plain and ornamental typesvused by up-to-date 
printers. The information will be particularly useful to advertisement copy writers, 
Reprinted from Modern Advertising. 
In crown 4to, quarter cloth, 48 pp. 9s, 84. net. «0 


DECORATIVE WRITING? AND ARRANGEMENT OF * 
LETTERING у 


By Pror. ALFRED ERDMANN, de PEcole des Arts Décoratifs de Strasbourg, and 
ADOLPRE A. BRAUN. With a Prefatory Note by G. M. ELLWOOD., e 


The present treatise has in view intending letterers who wish to teach thems£ives, but 


the text and instructions are set forth in such a way that experts also can obtain the 
necessary data on the subject. 9 


The work treats in three sections, with the rise, aim, and means of modern lettering ; 


with ancient and modern lettering, and with the most important points concerning the 
grouping and adornment of the letters, etc, 


Size 94 in. by 6$ in., 144 pp., with'59 full-page plates in colour and in black and white, 
and numerous illustrations. 105. 6d. net. Second Edition. 


TICKET AND SHOW CARD DESIGNING 
By Е. ARTHUR PEARSON. e 
A manual for students and practising artists. 
Size 6} in. by ot in., cloth, 80 рр. 88. 6d. net. 
A HANDBOOK OF ELEMENTARY DESIGN 
By B. SLEIGH, R. B. S. A. 


This is an elementary treatise dealing with design, especially as applied to Arts and 
Crafts, in which the unit repetition method is very fully treated. 


Size 94 in. by 64 in., 64 PP., illustrated in colour and black and white. 68, net. 
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TRAINING IN COMMERCIAL ART 


By УЕвмЕХ L. DAÑVERS. 

A complete course of instruction in the principles and technique of 
drawing and design for commercial purposes, profusely illustrated with 
original sketches and diagrams. It elucidates, in a practical manner, the 
problems which,beset the noice, and is intended to guard him against the 
possibility of producing unmarketable work, and to eliminate all unneces- 

°sary labour. Chapters Have been added on the designing of fancy costumes. 


Size 10 in. by 8in., cloth, 180 pp., illustrated. 21s. net. 
ART IN ADVERTISING 


Ву Покотну E. M. Ноготсн and ERNEST W. TWINING. 

A complete treatise dealing with the application of Art to Advertising 
only. The subject calls for Special training and this book is intended prim- 
arilyofor students who propose taking up Publicity Art as a profession. 

In crown 4to, 206 pp., fully illustrated in black and white and colour. 
25s. net. 


PRACTICAL TYPOGRAPHY AND COPY WRITING 

By COURTNEY D. FARMER; Lecturer and Instructor to the Municipal 
College of Technology, Manchester. 

A reliable guide to the construction of advertisement lay-outs and 
to the art of successful copy writing. For all students of advertising and 
salesmanship. 

In demy 8vo, cloth gilt, 110 pp. 5s. net. 


HINTS AND TIPS FOR COMMERCIAL ARTISTS 


By BERNARD J. PALMER. 

A practical guido for Commercial Artists, Advertising Studio Artists, 
Lay-cut Men, Students, and Free-lance Artists. 

In defining commercial art, the author has in mind the wide variety of 
artistic matter demanded by commerce in tre form of Posters, Showcards, 
Containers for Goods, Booklets, Folders, Catalogues, and Designs for 
Advertisements. : 

In crown 8vo, cloth, 102 pp. 55. net. 


PRINTING TYPES OF THE WORLD 


By G. J. FRESHWATER and ALFRED BASTIEN. 

Deals fully with lettering and alphabet construction, the securing of 
harmony and balance, and the methods of obtaining skilful and attractive 
lay-ont. The book is invaluable for advertising experts, commercial artists, 
sign-writers, etc. 

In crown 4to, cloth ink, 220 pp. 155. net. 
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Mitchell? 
PENS 


ForForimal aud $ ' 
Vecorative writing, 
Manuscript work 
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Write for Illustrated Cataloque 
ost Free о 
Telling yowall about lhe lens 
that area joy to ufe. 


BRITISH PENS LTD 
PU Rd Smethwi. 
| _ BIRMINGHAM 
Sr: Фа Да? are Entirely British 


